


It’s late August, and Bezic and Lipinski
are back on the ice, this time at Erin Mills
Arena, a modern sports complex in
suburban Mississauga. As the music swells,
Lipinski skates along an arc that takes her
near the boards before unsteadily execut-
ing a sequence of footwork. Skating toward
her, Bezic gently says, “Just go easy, Tara.
It looks like you're trying a little too hard.”
Bezic skates through the sequence, demon-
strating a little jump turn with Lipinski shad-
owing, a split second behind her, like a
gosling following a mother goose.

Later, she stands with Bezic at the boards
while Bezic talks to her about the nimble
little steps required for the footwork. Lis-
tening carefully, a tired-looking Lipinski
pulls off her grey fleece sweatshirt and pre-
pares to try it again. Building speed, her
blades making a rhythmic shhh-shhh-shhh
sound, she performs a series of fluid grace-
ful movements along a wide arc. Sudden-
ly, while executing the tricky jump turn,
she trips, sprawling across the ice. Flop-
ping over on her back, she remains there
in a heap, too tired to get up.

“I think that’s it,” says Bezic with a laugh.
Shutting off the boom box, she skates over
to Lipinski and lies down on the ice beside

her. For a couple of minutes the two talk qui-
etly, giggling like sisters. Finally, Lipinski
rises and takes Bezic’s hand to help her up.

“That’s it, Mom,” Lipinski says to her
mother, Pat, who accompanies her every-
where and has spent the day sitting in the
stands. “I'm done.”

“We’re finished,” confirms Bezic. “She’s
tired. Her feet finally said, ‘One more step?
No way.””

The judgment .

Lipinski left Toronto that evening and since
then Bezic has only spoken to her on the
phone once or twice. Years ago, before Bez-
ic’s son, Dean, now 3, was born and she
took on the demanding Stars on Ice re-
sponsibilities, she often worked closely with
skaters and their coaches throughout the
summer and into the skating season. In the
months leading up to Brian Boitano’s 1988
Olympic victory, for example, she attend-
ed every competition and worked closely
with him during practice sessions to fine-
tune the program. That commitment of
time and energy, to say nothing of the trav-
el, is impossible today, however, so she has
had to learn to watch her creation leave
with the skaters, who take it back to their

homes where, with input from their coach-
es, they make it their own.

“I think of Tara as a force flying by me,
and I'm one stop along the way,” Bezic said
last November, with the 1997-98 skating
season under way. “While she’s with me, I
give her everything I've got. Then, when
she goes, I have to move on to my next pro-
ject. I think about her and care for her very
deeply, but I don't eat, breathe and sleep
any individual skater’s program the way I
used to when I was more of a choreogra-
pher-coach and involved in everything.”

The artistic core of Lipinski’s program
grew out of the 12 days Bezic spent with
her last summer. But as with all skaters,
Bezic knew that integrating the jumps, foot
work and the rest of figure skating’s re-
quired elements into the program could
squeeze out some, or even most, of her
original vision.

“It’s really up to Tara,” Bezic explained.
“The vision, the concept of the choreogra-
phy, is something we discuss before she
goes away, but then it’s up to her. That’s
why [ don't take all the responsibility if
skaters do poorly and I certainly don’t take
all the credit when they do well. It's in Tara’s
hands now, and it’s her dream.” [
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